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Phantasmagoria: Specters of Absence 
USC Fisher Museum of Art announces Phantasmagoria: Specters of Absence, an exhibition of contemporary art that examines absence, disappearance and loss. 

Curated by Jose Roca 
Co-organized by iCI (Independent Curators International), New York, and the Museo de Arte del Banco de la Republica, Bogota, Colombia 

Los Angeles–The USC Fisher Museum of Art is pleased to announce Phantasmagoria: Specters of Absence, an exhibition that draws on forms of representation linked with traditions of fantasy and magic, and reframes them around contemporary issues. Phantasmagoria: Specters of Absence opens on September 3, 2008 at the USC Fisher Museum of Art and remains on view until November 8, 2008. The exhibition includes international artists Christian Boltanski; Jim Campbell; Michel Delacroix; Laurent Grasso; Jeppe Hein; William Kentridge; Rafael Lozano-Hemmer; Teresa Margolles; Oscar Munoz; Julie Nord; Rosangela Renno and Regina Silveira. 

Long before large art exhibitions and blockbuster shows, crowds were awed by traveling shows called “phantasmagoria” in which stories were performed with the use of magic lanterns and rear projections, creating dancing shadows and frightening theatrical effects. The exhibition curator, Jose Roca, has selected twelve artists for the exhibition who create works that often reflect on notions of absence and loss, sometimes using spectral effects and immaterial mediums such as shadows, fog, mist, and breath. These artists’ approaches range from the festive to the ironic, counterbalancing the emotionally charged, often somber implications of their subject matter. 

Although the representation of shadows has always been present in art, the use of actual shadows as an integral part of the artwork is a rather recent phenomenon. The shadow-literally, the absence of light-represents something that is beyond the object yet inseparable from it. In many of the works included in Phantasmagoria, shadows are used to allude to death, the obscure, and the unnamable, and to construct allegories of loss and disappearance. In several of these pieces, the artists evoke performances of shadow theater, as in the South African artist William Kentridge’s political tales, or French artist Christian Boltanski’s shadows from a rotating figurine, recalling imagery from the carnival, as well as figurines used to celebrate the Mexican Day of the Dead. In the works of Brazilian artist Regina Silveira and Danish artist Julie Nord, subjects project paradoxical images that do not correspond to their referent and often contradict or complement 
 heir meaning. Some of these works reference an absent body, present only by its cast shadow. By using contemporary means of “illusion,” the work Sustained Coincidence (Subsculpture 8) (2007), by Mexican artist Rafael Lozano-Hemmer, directly invokes the eighteenth century phantasmagoric shows. It actively engages viewers in the construction of their own shadows by moving around an empty room, where light from 36 incandescent bulbs are controlled by a computerized surveillance system that generates an interactive environment of overlapping shadows. In the words of the artist, “confrontation with one’s own shadow has a very uncanny effect, as the perspective is updated in real time to match our movement, contrary to our natural expectation of a predictable incidence of light either by the position of the sun or static artificial lights.”
Mist, breath, and fog are often associated with mystery; in their double status as perceptible yet almost nonexistent phenomena, they suggest evanescence or absence. In Brazilian artist Rosangela Renno’s arresting installation Experiencing Cinema (2004), fog is employed as a curtain onto which family photos are projected, addressing the fleeting nature of memories and the images that attempt to record them. In Oscar Munoz’s Aliento (2000), the viewer’s breath on a series of mirrors reveals-albeit briefly-the image of someone who disappeared in violent circumstances in the artist’s native Colombia. In a similar way, but inverting the relationship with the reflected self, visitors to Danish artist Jeppe Hein’s Smoking Bench (2003), see themselves disappear in a cloud of fog that is released when they sit down on a small bench. French artist Laurent Grasso’s arresting video, Untitled (2003â€“05), creates a strange space and tempo rality in which an ominous cloud of fog traverses the streets of a seemingly deserted city and ultimately engulfs the camera itself. In American artist Jim Campbell’s Library (2004), bodies of passersby are turned into diffuse shadows that recall ominous specters, set in relation to the monumentality of architecture. French artist Michel Delacroix’s sculptures reflect spectral images on the walls, which are blurred and distorted when the visitor approaches them. To denounce the problem of violent disappearance in Mexico, her own country, Teresa Margolles’ installation Aire (Air) (2002) uses a series of humidifiers that emit a thin column of fog produced by water mixed with miniscule parts of organic material obtained from the morgues of Mexico City and Ciudad Juarez; experiencing the piece implies inscribing the traces of the absent body in the body of the spectator, creating a different kind of specter detached from mere visual experience. 

Throughout the twelve works–installations, videos, objects, and drawings–presented in Phantasmagoria: Specters of Absence, artists from four continents refer in their own ways to absence, disappearance and loss through the use of shadows and/or actual fog and mist, evoking the alluring enigma and magic of “phantasmagoria.” 

Related Programming

Lecture Series: Science and Art Behind Phantasmagoria


Aesthetics and the Brain 
September 9, 2008 (6:00 PM – 7:30 PM)
Dr. Irving Biederman examines the neural basis of aesthetics.

The Cabinet of Wonder 
October 14, 2008 (5:30 PM – 7:00 PM)
David Wilson, the founder and director of the Museum of Jurassic Technology , will present a lecture on the cabinet of wonder and Athanasius Kircher.

Icons of Culture 
November 6, 2008 (5:00 PM – 6:30 PM)
Artist Jim Campbell explores the intersections of technology and art.

Music Series: Connecting the senses 


Phantasmagoria: Music of Clouds, Fog, Smoke, Absence, Loss and Death 
October 21, 2008 (7:30 PM – 9:30 PM) 
This concert will feature a program of works inspired by clouds, fog, smoke, absence, loss and death.

Musical Snapshots from the 60s 
April 14, 2009 (7:30 PM – 9:00 PM)
This event presents a program of chamber music written during the heyday of Andy Warhol’s output in conjunction with the exhibition Looking Into Andy Warhol’s Photographic Practice on view from February 25 to April 18, 2009.

About the Curator
Phantasmagoria: Specters of Absence is curated by Jose Roca, Director of Arts at the Banco de la Republica, Bogota, Colombia. Among the recent shows curated by Jose Roca are: Define “Context” at Apex Art in New York, Carlos Garaicoa: Ruins; Utopia at the Bronx Museum for the Arts; Traces of Friday at the Institute of Contemporary Art in Philadelphia; Botanica Politica at the Sala Montcada, La Caixa Foundation, Barcelona. He co-curated the San Juan International Print Triennial in Puerto Rico, and was part of the Curatorial team of the 2006 Bienal de Sao Paulo in Brazil. He has been appointed Artistic Director/Curator of Philagrafika, a quadrennial event on contemporary graphics, scheduled to take place in several venues in Philadelphia in 2010. 

Exhibition Catalog

The exhibition is accompanied by an illustrated catalogue with an essay by curator Jose Roca and a short story by the renowned cyberpunk and science fiction author Bruce Sterling. 

Phantasmagoria: Specters of Absence is a traveling exhibition co-organized by iCI (Independent Curators International), New York, and the Museo de Arte del Banco de la Republica, Bogota, Colombia, and circulated by iCI . The guest curator for the exhibition is Jose Roca. The exhibition, tour, and catalogue are made possible, in part, by the iCI independents and the iCI Exhibition Partners. 

Exhibition Itinerary

Museo de Arte del Banco de la Republica, Bogota, Colombia 
March 7 – June 11, 2007

The Contemporary Museum, Honolulu, Hawaii
September 1 – November 25, 2007 

McColl Center for Visual Art, Charlotte, North Carolina
February 8 – April 26, 2008

The John and Mable Ringling Museum of Art, Sarasota, Florida
May 22 – August 10, 2008

University of Southern California, Fisher Museum of Art, Los Angeles, California
September 3 – November 8, 2008 

About iCI

Founded in 1975, iCI is a non-profit organization dedicated to enhancing the understanding and appreciation of contemporary art through traveling exhibitions and other activities that reach a diverse national and international audience. Collaborating with a wide range of eminent curators, iCI develops innovative traveling exhibitions, accompanied by catalogues and other educational materials, to introduce and document challenging new work in all mediums by younger as well as more established artists from the United States and abroad. 

About USC Fisher Museum of Art

USC Fisher Museum of Art is the AAM accredited art museum of the University of Southern California. Since its opening in 1939, Fisher Museum has grown significantly in stature and prominence as the museum of USC. In addition to showing the permanent collection, the Museum presents traveling exhibitions and organizes its own successful exhibitions, offering the campus and community, as well as the greater Los Angeles area, a wide variety of changing exhibitions. Fisher Museum offers programming to support its exhibitions such as lectures, artist’s talks, film screening, concerts, and poetry readings. The International Museum Institute (IMI) is the research arm of the Fisher Gallery, a partner with UNAM in its Mexico-related programming.

USC FISHER MUSEUM OF ART
823 Exposition Boulevard
Los Angeles, CA 90089-0292


GALLERY HOURS
Tuesday through Saturday, 12 noon to 5 p.m.
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